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On the lush island of Liding6 in Stockholm, Sweden’s future furniture designers and cabinetmakers are
learning their craft at Carl Malmsten Furniture Studies.
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Students collaborate in the cabinetmaking department of the school of
Carl Malmsten Furniture Studies (left). Furniture professor Charlotta
Ekholm shows off various wood samples on display at a student
exhibition (top). The school is a department of Link&ping University in
Stockholm, Sweden (above).

(14 had always had this romantic picture of owning an

I upholstery shop and renovating old furniture,” says
Emil Zetterlund, a senior in the furniture upholstery program
at Carl Malmsten Furniture Studies. “But after three years of
studying here, | quickly realized there was so much more.”
Zetterlund has had the chance to learn product develop-
ment, work with unique materials such as horsehair, and
collaborate with students in the furniture design program.
He explains that Malmsten’s has not only fostered his cre-
ativity, but helped him bring it to life.
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Together with Josefina Hagg, a senior in the cabinetmak-
ing program, Zetterlund designed a signature art deco-
inspired chair called [sic], which makes use of horsehair fab-
ric, brass and leather. [sic] was exhibited at the Stockholm
Furniture Fair, which brings in roughly 35,000 visitors from
more than 90 countries every winter.

Hagg, who studied the basic techniques of cabinetmak-
ing before applying to Malmsten’s to further her craft, whole-
heartedly agrees with Zetterlund. Pushing to go beyond
her carpentry skills, she decided to get more involved in the
design process. “| realized | could be more innovative in my
work and | have learned how to use different methods to be
creative and to solve problems,” she says.

This spirit of combining traditional knowledge with in-
novative design would have made the school’s guiding
spirit, Carl Malmsten (1888-1972), very proud. Commonly
referred to as Malmsten’s, the school bears the name of
its founder, the 20"-century Swedish furniture designer
and craftsman who is known as the father of modern

Swedish woodwork.
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Afurniture upholstery student refurbishing an old chair (opposite).

Furniture items designed and created by students are used to decorate
the interior of the school (below).
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Leading Institution Carl Maimsten specialized in
wood furniture and focused on quality, creativity and design
over functionalism. His style became the benchmark for
the minimalist furniture Sweden is now world-famous for.
He founded Carl Malmsten Furniture Studies in 1930, and
the school eventually became an extension of Linképing
University in 2000.

Malmsten took traditional woodworking techniques and
gave them a contemporary twist. This vision remains a
guiding principle of the school’s curriculum. Students can
choose from four specialized bachelor programs: cabinet-
making, furniture upholstery, furniture conservation and
furniture design. The school has progressed from its origins
as a small handicraft workshop to a leading institution that
focuses on design and cooperation between designers and
craftspeople, like cabinetmakers and upholstery experts.
Malmsten’s was recently named Design School of the Year
2013 by a leading furniture industry association.

“What makes Malmsten’s unique is that, unlike other
schools that give broader overviews, we specialize and
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build depth in specific materials and techniques,” says Le6
Johannsson, who has been a professor at Malmsten’s since
1994. An interior architect and product designer specializing
in wood products, he has designed for a mix of clients —
from IKEA and smaller businesses to special commissions
for both the Swedish and Icelandic governments.

“Malmsten’s focuses on wood, which is a live material
that requires knowledge at the cellular level to fully under-
stand its behaviors and restrictions,” says Malmsten’s furni-
ture design alumna Julia Nielsen. “This gives a good basis
for understanding material principles in the other materials.”

Graduating students immediately find themselves in
demand in the furniture design industry in Sweden. Nielsen
has interned with noted Swedish designer Mats Theselius
and completed an exchange program in Reykjavik, Iceland.
She particulary enjoyed the three-month period students
are given to develop independent projects to prepare for
exams. “This becomes the basis and foundation for one’s
future design expression,” says Nielsen, who now works on
a variety of projects throughout Sweden.

Malmsten’s accepts only a small number of students

Astudent working on a sofa (above). (Counterclockwise from opposite)
Achair made of horsehair fabric, brass and leather; scraping and
finishing tools; students take a break on the grass outside the school.

each year — about 60 in total across all its programs. This
makes it very intimate and perfect for one-on-one collabora-
tion. “You don’t disappear here,” says Hagg, referring to the
small number of students in each class — usually between
four and six. “You are the face of the school. You get to know
everyone very well and we're close to the teachers so we
can just go knock on their door if we need them.” The faculty
has a tradition of being easily accessible for students.

Every spring, students collaborate to create interdisciplin-
ary pieces that are exhibited at the school as well as at mu-
seums in Sweden and fairs throughout Europe. The faculty
also curates student exhibitions that focus on materials like
textiles, fabrics, as well as an array of Scandinavian wood.

The school building itself feels like a solid square block
of dark wood with roof-high windows. Inside, there are airy
spaces filled with natural light, open floor plans, with no
enforced demarcations between departments. There is a
subtleness to its simple yet innovative design that models
the values of the school and its students. Solid, sustainable
and timeless design is at the heart of everything they craft.

& Text and photographs by Lola Akinmade Akerstrém




